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Every exhibiting postgraduate has worked with different materials and sites of experience, thinking through
the capacities of form and texture, from the practice of
painting, to sound, music, fabric, yarn, lens based media, sculpture, ceramics, jewellery and metalwork, tai
chi, long distance running and the performing body
itself. Large-scale paintings evoke perceptual experience through planes of colour or alternatively riff on the
multitude of image-making possibilities in paint. Sound
weaves its way through the exhibition, from voices ruminating on lost objects and missing people, to an ominously insistent doorbell and memories of trance music
from the 1990s.
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The empty shop floor of Frawleys bears visible traces of
its former life; it is both connected to its original function and free from the obligation to be predictable. From
the window at the entrance, and onwards into the cavernous shop space, visitors to the exhibition encounter
a series of objects, spaces, narratives and events. Each
of these works seeks to challenge our habitual expectations. They range from sensory installations working
with sound and light to moving images of WW1 and
virtual war games, images of Iraq, coal mining in Germany, the suburbs of North Dublin, the Irish landscape,
ambiguous hooded figures and live performances.
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Exhibiting the
Contemporary
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12th June - 21st June 2015

Irish Independent, Thursday 23rd October 1947
Courtesy Irish Newspaper Archives
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Mon - Fri: 10am -8pm
Sat: 10am - 5pm
Sun: 2pm - 5pm
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Live 2pm - 3pm daily

See www.ncad.ie for details
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Sarah Durcan,
MFA Fine Art Co-ordinator

An exhibition in a disused drapery shop provides an
apt framing context for art, design and the ‘real’ social
world we all inhabit. Frawleys was established in 1892 at
a time when the great exhibitions of Paris and London
were converging with the rise of modern department
stores and large public museums. From Karl Marx to
Walter Benjamin, the cultural theorists of modernity
fretted over the commodification of experience initiated by the organization of mass leisure pursuits such
as window-shopping. Yet the new spaces of modernity
created more mobile spectatorship and changed human
perception. The continuing challenge for art and design is how to intervene in our contemporary sense of
time and space and to imagine new ways of being in the
world despite the constraints of neo-liberal capitalism.
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Welcome to the work of postgraduate students from
the Schools of Fine Art and Design at NCAD. Each student has pursued an individual research path to arrive
at this outcome: a public exhibition of their work. Five
MFA Design postgraduates are showing at the Thomas
Street campus while the majority of postgraduate work
is anchored in Frawleys, at 35 Thomas Street. Frawleys
contains work by 14 MFA Fine Art, four MFA ADW
and two MA and MFA Design postgraduates with additional works by two MFA students exhibited off site at
Emmet House and and in the vicinity of Thomas Street.

At its best, the work in this exhibition expands our sense
of space and time, freeing us from our daily constraints
of clocking in and clocking out and presenting us with
something new, something to be experienced that does
not fit easily within established frames of reference. To
all the exhibiting artists and designers– thank you!

post graduate forward

frawleys

Irish Independent, Tuesday 17th February 1948
Courtesy Irish Newspaper Archives
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frawleys
a site of assemblage
& becoming

In the old days I remember quite clearly, your first job on
the first morning you came in was to make up a parcel – I
don’t think 1/3 of our staff could make up a parcel now.
The methods changed you see...bags, shopping bags, plastic bags, but in the old days we made it up into a beautiful
thing – a shirt now I wouldn’t have put in a bag – I’d have
put it in a parcel.2
On a group visit to the former Frawleys site, a month
before the postgraduate show is installed, we encounter the remnants of its former life. Throughout the
space it’s as though the building has constructed its
own artworks in the form of assemblages and interruptions. They bring to mind another notion of ‘assemblages’ that was developed by Deleuze and Guattari in their book ‘A Thousand Plateaus’. Considering
the site as it stands today, its past use and what it may
become, the below quote brings these connections into
further perspective. In a summary of their text Davin
Heckman writes –
An ‘assemblage’ is any number of ‘things’ or pieces of
‘things’ gathered into a single context. An assemblage can
bring about any number of ‘effects’ – aesthetic...productive,
destructive, consumptive...etc. ‘Becoming’ is a process of

change, flight, or movement within an assemblage. (this)
process...is not one of imitation or analogy, it is generative
of a new way of being that is a function of influences rather than resemblances. The process is one of removing the
element from its original functions and bringing about
new ones.3
For the installation of the exhibition boarding is being
prepped to create new wall surfaces where needed for
the works’ display. Strips of masking tape along the floor
mark out these areas of regeneration to come. Behind
a display of paintings that you may now be standing in
front of is a grid of bare and painted black timber beams.
They are set in front of a wall that is half glass block tiles
to one side and rough edged plasterboard to the other,
painted olive green with a thick, dripping white stripe
painted haphazardly across the top.
Above, in a ceiling corner, a ripped hole is surrounded
by spreading textured mould in various shades of ochre.
The shop wall fittings below it are now like blank sheets
of aged, lined paper. Horizontal lines cut across the
dusty cream slats – recesses that held hooks and shelves
to hang rows of stock from every wall. Upstairs they have
small stickers scattered across them with tiny faded barcodes and text – ‘fuse’, ‘adaptor’ – showing that this was
the hardware section. More small, worn stickers along
with scribbles of measurement adorn the shelves on the
bottom floor. Down by my feet I find a small cardboard
sign – white with a bright red background on the top
half creating the word ‘SALE’ in bold blocky lettering. It
is stained by old rust coloured strips of sellotape, dried
and curling at the sides.
Another, more constructed assemblage is displayed on
the side of a pillar on the main shop floor. It must once
have been the site of a till-point but it now stands as one
of few spaces in the shop that bear traces of the past
working life of the staff here. A shrine-like display, it is

a collection and collage of papers and images stuck to
the pillar surface – lists of department categories, phone
extension numbers and phrases cut from daily calendars are taped up alongside postcards and pictures. One
greeting card reads ‘Goodbye and Good Luck’. On the
floor beside the pillar sits a paint-flecked leather bound
stool with ‘Breda’s seat’ scrawled in permanent marker
across it, showing further evidence of the building’s former life and the people who made it so.

MFA Art in the Digital World & MA Art in the Contemporary World

frawleys a site of assemblage and becoming

Frawleys Department Store, a main anchor business
of Thomas St for over 100 years, closed down in 2007.
The former shop floor is now devoid of all the various
categories of stock it was famous for selling at bargain
prices – it was originally set up in 1892 by Cornelius and
Bridget Frawley to provide cheaper shopping options for
lower income customers.1 What remains here now is an
array of storage fixtures and fittings, piles of boxes in
back rooms and stacks of unused red paper bags with the
familiar Frawleys logo stamped across them. In an 1985
interview with the former manager Mr. Lee, he spoke of
a time before shopping bags when parceling up goods
was something of cared for ritual –

Here, Deleuze and Guattari’s notion of ‘becoming’ can
be considered in relation to both the building itself and
the particularities of the exhibition taking place – both
having come to their present state through extended
periods of transformation. From being a well-known
institution Frawleys has become a hidden space, taking
on the function of a warehouse behind the shopfronts
and activity of Thomas Street. The rich history of this
site continues to be a point of connection and recollection within the area, well known for its long established
street and market trading community. Working with
consideration to the traces and mutations that remain
of its former life, the space has been re-fitted once more
to host the postgraduate exhibition – the final output of
a two year process of excavation, progress and transformation of each artist’s practice, a ‘becoming’ that will
continue to evolve through and beyond this showcase of
their work here at Frawleys.
Michelle Hall,
MA Art in the Contemporary World

1. F
 iona G. (2007, March 16). Liberties loses an institution as Frawleys
to close after 115 years. The Irish Times. http://www.irishtimes.com
2. A rnold P. And Doran P. (1985) Interview with Mr. Lee Manager of
Frawleys. D. Dub. 329 (1-4). Thomas St Heritage Project. (1985-86)
Irish Architectural Archive
3. Heckman D. (2002) http://www.rhizomes.net

Protector of the Interspace
A collaboration by
Ella Bertilsson & Michelle Hall
In the neglected window space of Frawleys, an
invented landscape has evolved in response to
the site’s transitions over time. Out front, a guard
dog sits atop the precious marble surface with a
watchful eye. His master, the building itself, is
further protected by an expanse of rock formations
in an imagined environment that merges time
zones on an alternate realm of existence. Here
Bertilsson and Hall have taken on the role of
language detectives to decipher an aged text in a
strange, unidentifiable language that has been left
waiting in a typewriter in the dark recesses of the
shop’s storerooms.
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mfa art in the digital world

mfa fine art

David Balfe

Ella Bertilsson

The kernel of reality can be found in the back fields
of North Dublin, in the youth that inhabit it, in the
uneasy push and pull of the working class against
the state. My work deals with this, it is an attempt
to represent the unrepresentable, an attempt at
presenting my experience of the ‘Real’.

Roses like Rabbits.

IMAGE Title

True North, film still

The wallpaper in the bedroom was white with
faded roses in a sort of pattern. I remember that
you could look at these roses in a way so that they
looked like rabbits, and I used to lie there and talk
to the rabbits out loud. I imagined that the rabbits
were different characters out of books I had read.
So in a way they became alive in my head so I
could talk to them. And then, the characters
came to be part of myself.
Excerpt from audio script.
IMAGE Title

The View

Description

Digital image from a series of photographic works.
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Mfa Fine Art

mfa fine art

Craig Blackwell

michelle bourke-girgis

The Door and Modern Existentialism............

I am fascinated in creating sculpture and
performance that deals with the idea of dichotomy,
the tension between life force and the death drive,
the play between seduction and repulsion. I am
also interested in the idea that seemingly opposing
elements can at once contrast one another and also
be inherent within each another, both polarities
and parts of a whole.

Ordinary people in a capitalist society; we blame
the government, bankers and economists when we
hit the wall. Is there no real risk of freedom? Oh to
be alienated from this un-freedom. The paradox of
course….. you have the freedom to decide.
The Changing Room.............
I think, therefore I am: A juxtaposition of silence
and sound.
medium

Video and sound installation

A textured waxy and bumpy skin and faint citrus
aroma. Cutting across its diameter asymmetric
hemispheres splurt sticky juice every which way
clinging to and stinging the skin. Beneath the
next pithy layer, segments are arranged perfectly
revealing textured woven fibres, layers of fine, near
transparent membrane full of rich tangy juice.
An encyclopedia of visual elements, blueprints for
sculpture making.
IMAGE Title

Ziggurat with Oranges - 2015
Description

Performative Sculpture
medium

Mixed media
6
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mfa design

mfa fine art

Pat Byrne

Jaki Coffey

‘One day a young lad was out in the fields at work
when he saw a little fellow, not the height of his
hand, mending shoes under a dock leaf.’

I make colourful, interactive statement jewellery.

Lady Francesca Speranza Wilde
The focus of my work is superstition and folklore.
In my paintings I attempt to portray mythological
figures in a realistic and contemporary fashion.
I am also interested in how a core part of our
culture is being replaced by rationale and reason
leaving fairies and spirits that were once respected
and feared to reflect a jobless people.

In my current collection I’m looking to life saving
equipment. As a designer, beginning a new project
can be daunting. One can feel “at sea”. It was this
creative block from which I drew my inspiration: a
collection that throws a life ring into the uncertain
waters to reign in my ‘Eurekas’.
Looking at the properties of this equipment, I have
focused in on details such as blow pipes, whistles
and buoyancy. Interactive features include the
ability to inflate one’s own wearables or to signal
for help. I encourage the idea of wearer as curator.

IMAGE Title

Industrious
medium

Oil on canvas
Dimensions

41cm x 31cm

IMAGE Title

Lust At Sea
Caption

Out of my depth/breath
Description

Waterproof nylon, latex tubing, whistle, nylon cord
Photo Credit

Damien Maddock

Model

Al Kenny
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ma design

mfa design

Bobby Comerford

JO CONWAY

How do we design for what people really need
without being there to ask them? This MFA project
focuses on developing empathic research props
that help designers connect with users in limited
access environments.

Are there viable creative alternatives to the
traditional format of a play script that could
form the basis for making live performance? Are
traditional templates of creating performance
limited in comparison to movements in
contemporary art practices? From my position as a
seasoned scenographer, I am looking at collapsing
imaginary boundaries between contemporary
artists and theatre practitioners to create
nonverbal performance templates, based on stories
related to family issues viewed through the lens of
sixteenth century royal families and their antics.
IMAGE Title

Execution Day
Description

A three dimensional script; representing the
execution of Mary Queen of Scots.
Material

Victorian exhibition case, garden mulch,
chicken bones, steel, clay and cotton.
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mfa design

mfa fine art

Lorraine Cross

Rebecca Devaney

- After Fukushima we got Garzweiler II. Germany
decides to reduce nuclear power plants and
upscale lignite burning in the Düsseldorf/
Cologne region.
- Lignite is known as one of the most damaging
fossil fuels.
- Scarcely any media reportage ensued.
- Carbon taxes drastically reduced - Populist feed
in tariffs eliminated.
- Europe decides individual countries responsible
for their CO2 emissions.

Inspired by scientific classification and archiving
systems, my research sought to devise a framework
of typologies and taxonomies to categorise and
explore the following themes:
- The process of responding to literature through
visual practice,
- Gender roles and their implications for women,
- Costume as a means of investigating social codes
and conveying a personal or fictional narrative,
- Collections and repositories as sources of research
and inspiration,
- Craft and making.

Garzweiler was the first village erased. By the
1990s up to 30,000 people were displaced along
with their villages. Massive machinery, vast open
pits and railway tracks transporting coal to the
power plants now replace their lost villages.
We are all implicated.
IMAGE Title

Garzweiler II
medium

Charcoal on blackout blind

As the emerging ideas were organised, it was
possible to select and realise three projects
which aligned the roles of researcher, facilitator
and practitioner, whilst also exploring diverse
methodologies, audiences and outcomes.
IMAGE1 Archiving
Description: Research and recording of
potential projects to explore.
IMAGE 2 Classification
Typologies and taxonomies of themes and concepts.

Dimensions

203 x 195cm
12
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mfa art in the digital world

mfa fine art

Jane Glynn

Marco Gutierrez

My research is an exploration of the liminal
aspect of man’s engagement with war through
technology. It references the processes of
projection and surveillance which, according to
Paul Virilio in his book War and Cinema: The
Logistics of Perception (1984), are inextricably
linked and have developed in tandem since World
War I. Points of reference are trench warfare on
the battlefields of the Somme where soldiers were
pitted against the faceless war machine for the first
time in the Western world and the playing of video
war scenes in a virtual world today.

Marco Gutierrez aka Marangvla (born in Asturias/
Spain, 1974). Marangvla started his love affair with
the audiovisual world as a realtime performance
visual artist in the early VJ scene in Dublin. He
has cooperated with electronic, rock and classical
musicians using video installations to create the
ambience and design for their performances. His
latest work “Perfect Vision” is an audiovisual
depiction of the phase of initial spiritual insight,
which is one of the keys of inspiration within the
buddhist tradition. “Perfect Vision” aims to fathom
the depth and colour, the subtlety and dynamics
of a world of forms that are empty of inherent or
independent existence, but yet continue to manifest
themselves in all kinds of ways.

IMAGE 1

The Shipyard, digital photograph
IMAGE 2

Bytes de Passage, video still
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IMAGE Title

“Perfect Vision” Audiovisual installation. 2015.
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mfa art in the digital world

mfa fine art

Laura Healy

Pierre Jolivet

The work operates somewhere between abstract
and figurative painting. Through an attempt to
capture transient, everyday moments the work
investigates the machinations of contemporary
society and how the world is in perpetual flux. It
deals with ideas surrounding communication and
technology, exploring how this creates a complex
network between one individual and another. This
is anchored in an investigation of the handmade
versus the manufactured where a tension exists
between lurid and subtle colour. Stencilling and
masking are used as part of the process combined
with the painted mark. The work maintains a
sense of uncertainty which seems akin to memory
and perception.

The installation consists of a light and sound based
reactive environment, generated and modulated
by sensor driven interaction embedding any
occupancy into biofeedback processes. Beside the
sensorial impact of the geometric and volumetric
features of the work, the perception of the space is
also creatively addressed by the very presence of
the audience affecting the room.
IMAGE Title

Espace Altéré
Description

Disembodied montage representing the
average chromatic content relative to a short
experienced moment.

IMAGE 1

Short Wave, 47 x 54cms, oil on board 2015
IMAGE 2

Studio image
Recipient of the Thomas Dammann Junior
Memorial Trust Award.
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Mfa Fine Art

mfa fine art

Sinead Keogh

Angela McDonagh

In an attempt to capture and express the personal
memories of Barry, a club kid from the 90’s ,this
multi-media installation presents Barry as he is
today, without his sight, with fragmented images
from his youth. The viewer is invited into Barry’s
mind where an imaginary meeting occurs between
the myth of the Greek nymph Echo and a 22 year
old Barry in a German forest preparing for a
trance festival. The use of the echo was site specific
in the development of the work and an important
element in the vocal trance sub genre of 90’s EDM.

My work engages with the built environment,
questioning spaces that present opportunity for
action. The void, as a space offers an opportunity
for the emergence and dissipation of energy. The
line that exists as the plane of the ground is a space
that our bodies are consistently present with,
as we navigate with gravity to achieve balance.
Through collaboration with the tai chi community
in consideration of the flow that exists within
the movements, it is through this experience that
knowledge is gained, that the duality of the solid
and the ephemeral present themselves through the
forms at play.

IMAGE Title

Transcendental
Description

Still from video piece 3.42 minutes
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IMAGE Title

Grounded

19

Mfa Fine Art

mfa art in the digital world

Philip McGuinness

Donna Mc Loughlin

Philip McGuinness lives and works in Ireland.
His current photographic work explores visual
narratives based on contemporary and past
events. His research interests lie in discovering
and interpreting what surrounds us; a search
to understand past experience and the role it
plays in the present. His photographs bring into
focus the entanglement of past and present,
the compositions created to explore how they
interweave to inform today’s reality. His work
invites us to experience our landscape anew,
and encourages us to see what we would
otherwise ignore.

The work explores the becomingness and the
unsaid in contemporary art and is an expression
of consciousness through an exploration of its
deeper philosophical questions. The video piece is
a contribution of a glimpse of some point in time
and space in a concentrated moment of existence
where time can be manipulated, dismantled,
transcended and calibrated. Inspired by the
abstract worlds that Samuel Beckett created,
the work confronts something unnamable, a
mystery to be pondered rather than a question
to be answered. The installation proposes to
synchronize the past and the future in equal
measures, stretching endlessly in each direction.

IMAGE Title

Untitled (Stop)
Dimensions

C-Print, 105 cm x 70cm, 2014
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IMAGE Title

‘Bilocation’ still from video
medium

Video installation
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mfa design

mfa fine art

Jules Michael

Sarah Mooney Wiegersma

In practical terms it is about looking. Concrete,
spilt marks, abandoned cardboard. Grey days,
clear light. Relentless traffic, sirens, scale.
The minutiae of bitumen, tilted pavement lines.
There is an immediacy and intimacy visible that
collides with the bigger streetscape. But also a
sense of failure, we have failed in a particular way.

The Ambiguous Nature of Memory

Body reaction to weight, mass, angles, planes.
Photograph as document. A reliance on drawing
as a gathering of information, but also as a break.
An attempt to re-configure. Forms, apparently
abstract, yet seen and replayed as unadulterated
fact. An anchor, perhaps.

The significance of memory objects is not rooted in
fact but in the emotions they evoke in us.

This work explores the role of the object in relation
to memory and personal identity.
It addresses the sense of security bound to
significant objects from the past.

IMAGE Title

Culvert
medium

Acrylic, spray-paint, oil on canvas
Dimensions

120 x 150 cm
Supported by Carlow County Council Arts Act
Grant Scheme 2015
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Mfa Fine Art

mfa design

Cecilia Moore

Stephen Morris

What do you do when you inherit things that you
don’t want, from people you care about? This was
the starting point for my MFA that culminated
in the remaking of an assortment of battered
silverplated objects handed-down through my
family into a range of contemporary wearable
containers. The pieces create new stories through
the addition of rubber and colour while the metal
retains its history. The pieces can hang from a
building or a body, they are deliberately playful
and tactile, enticing you to fiddle with the stopper
or tempting your finger to wander inside.

“A few moments after he found himself on the
stage amid the garish gas and the dim scenery,
acting before the innumerable faces of the void.
It surprised him to see that the play which he had
known at rehearsals for a disjointed lifeless thing
had suddenly assumed a life of its own. It seemed
now to play itself, he and his fellow actors aiding it
with their parts. When the curtain fell on the last
scene he heard the void filled with applause and,
through a rift in the side scene, saw the simple body
before which he had acted magically deformed,
the void of faces breaking at all points and falling
asunder into busy groups.”

IMAGE Title

A Portrait of the Artist as a Young Man (1916)

Description

James Joyce

Navel Vessels
Wearable pieces for inappropriate fiddling,from
the family silverware collection.
Material

Metal and rubber
Photo Credit

Damien Maddock
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IMAGE 1

Artist’s studio with suitcase
IMAGE 2

Wizard David (gutter) 26 x 20 cm
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Mfa Fine Art

mfa design

Chikere Ohoka

Ricí ní Chléirigh

My design work is focused on the development
of modular screens. My modular, multi-purpose,
screens provide the user with the opportunity to
participate in the design process. Using a simple
flat-pack construction kit methodology my screens
can be built in numerous configurations to address
specific spatial needs. Whether used in a domestic
or office space, my modular, flexible, screens
structures can be adapted to maximize the use
of space. My first series of screens are made using
a variety of high quality recycled cardboard.
This not only creates a more sustainable product
it also makes my screens very affordable.

Within knitting, tension is a term used to
determine the size of the stitch and therefore of
the finished piece. Ultimately though it refers to
the capacity of the finished garment to return to
its original shape after it has been stretched. It is
this flexibility that sees knitting used in so many
unexpected ways, in trampolines for example.
Tension, a word we associate with conflict,
hostility and emotional strain, is in this case more
about accommodation, about the capacity to bend
and yield. My practice explores this same duality
within our lives and our relationships. The ways
in which we choreograph our lives to suit, or not,
those around us.

Description

IMAGEs 1 & 2

A flexible wall partition made from
waste cardboard
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Images from the Undoing Series (2014).
Collaborative performance with Léan and
Ricí Ní Chléirigh.
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Hussein Tai
The Iraq-Iran War began in the 1980s, when I was
thirteen years old and continued until I was in my
early twenties. Initially, the whole experience to a
teenager was surreal. The war was not real to me
until death struck those close to me. Young men,
a few years older than I were conscripted if they
failed in their education. This instilled fear in me
and made me strive to avoid the consequence of
failure. I witnessed all types of killings. Thousands
of innocent lives being taken away, friends and
relatives, I cannot forget the images, they come
again and again. It was then that I realised that
this war was real.
IMAGE 1

“Baghdad’s Birds” Photo print 30 x 50cm
IMAGE 2

“I was there” Aquatint and dry point print 30 x 50 cm
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100 thomas street, dublin 8
www.ncad.ie

